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 ٍجيح دٝاىٚ ىيثح٘ز الإّساّٞح 

  0202ىسْح  69اىعذد  1اىَجيذ 

 

 

 

 اىَيخص

ذعدددذ ّةشٝدددح العددداه اىنددد ً   دددذٙ      

اىْةشٝدداخ اىَْثصقددح ٍددِ اىرذاٗىٞددح اىرددٜ 

ذعْٚ تذساسح الأ ذاز اىن ٍٞدح ٍعرَدذج 

 عيٚ اىرأٗٝيٜ لٜ اىيغح .

 

ٖٝذف اىثحس  ىٚ اىنشف عِ اٟىٞح      

اىرددٜ ذدقددذٍٖا ذذاٗىٞددح العدداه اىندد ً لددٜ 

تٞددداُ ٍقاصدددذ اىَدددرنيٌ , ٗاىنشدددف عدددِ 

الإّجاصٝددددح اىرددددٜ  َيرٖددددا الأغددددشا  

   ٘ عددد ترْدد ن٘ الألعدداه اىن ٍٞددح اىرددٜ ذْ

 اىسٞاق اىن ٍٜ . 

ذنَِ إَٞرٔ لٜ ذقذٌٝ قدشاةج جذٝدذج      

ىدددذٝ٘اُ اىطثائثددداوٜ ٍدددِ ٗجٖدددح ّةدددش 

نٌ اىنشدف  ّةشٝح اىفعو اىن ٍٜ , ٍِٗ ش

عدددِ الأ دددذاز اىن ٍٞدددح اىردددٜ  ٘إدددا 

 شعشٓ . 

ة قسَْا تحصْا عيٚ ٍطيثِٞ : اىَطي     

الأٗه عشضْا لٞٔ ىَفًٖ٘ الاسرفٖاً , 

ا لٞٔ  ا اىَطية اىصاّٜ , لقذ تٞنْ  ٍ ا

الأغشا  الإّجاصٝح لٜ شعش 

 اىطثائثاوٜ .

  0202ىسْح  69اىعذد  1اىَجيذ 

 

p ISSN: 2663-7405 
e ISSN: 2789-6838 

 

 

 

 

 

  هزٍ هقالت وصىل هفخىح بوىجب حشخيص

CC BY 4.0 

(http://creativecommons.org/lice

nses/by/4.0/) 

 

DIYALA   JOURNAL FOR 

HUMAN RESEARCH  

VOLUME 1 ISSUE 96, 2023  

 

 

 

  الإًساًيت للبحىد ديالً هجلت

 لسٌت 69 العذد 1 الوجلذ

0202  

 

 

 

 الولخص

حعذ ًظشيت أفعال الكلام      

إحذي الٌظشياث الوٌبزقت هي 

الخذاوليت الخي حعًٌ بذساست 

الأحذاد الكلاهيت هعخوذة علً 

 الخأويلي في اللغت .

 

يهذف البحذ إلً الكشف      

عي الآليت الخي حقُذهها حذاوليت 

أفعال الكلام في بياى هقاصذ 

الوخكلن , والكشف عي 

يت الخي الأغشاض الإًجاص

حولخها الأفعال الكلاهيت الخي 

عج بخٌىّع السياق الكلاهي .   حٌىَّ

0209اراس  (  1)( الوجلذ 127العذد )                        هجلت ديالً للبحىد الاًساًيت                   
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 اىَيخص

 ذعذ ّةشٝح العاه اىن ً   ذٙ اىْةشٝاخ اىَْثصقح ٍِ اىرذاٗىٞح اىرٜ ذعْٚ تذساسح الأ ذاز اىن ٍٞح ٍعرَذج عيٚ اىرأٗٝيٜ لٜ اىيغح .     

 

رٖدا ٖٝذف اىثحس  ىٚ اىنشف عِ اٟىٞح اىرٜ ذدقذٍٖا ذذاٗىٞح العاه اىند ً لدٜ تٞداُ ٍقاصدذ اىَدرنيٌ , ٗاىنشدف عدِ الأغدشا  الإّجاصٝدح اىردٜ  َي     

٘   اىسٞاق اىن ٍٜ .  عد ترْ ن٘  الألعاه اىن ٍٞح اىرٜ ذْ

نٌ اىنشف عِ الأ دذاز اىن ٍٞدح اىردٜ  ٘إدا ذنَِ إَٞرٔ لٜ ذقذٌٝ قشاةج جذٝذج ىذٝ٘اُ اىطثائثاوٜ ٍِ ٗجٖح ّة      ش ّةشٝح اىفعو اىن ٍٜ , ٍِٗ ش

 شعشٓ . 

ا لٞٔ الأغشا  الإّجاصٝح لٜ ش      ا اىَطية اىصاّٜ , لقذ تٞنْ  ٍ عش قسَْا تحصْا عيٚ ٍطيثِٞ : اىَطية الأٗه عشضْا لٞٔ ىَفًٖ٘ الاسرفٖاً , ا

 اىطثائثاوٜ .

  0202ىسْح  69اىعذد  1اىَجيذ 

 

 

 

٘   اىسٞاق اىن ٍٜ .  عد ترْ ن٘  ذٜ ذْ

نٌ اىنشف عِ الأ دذاز اىن ٍٞدح اىردٜ        ٘إدا ذنَِ إَٞرٔ لٜ ذقذٌٝ قشاةج جذٝذج ىذٝ٘اُ اىطثائثاوٜ ٍِ ٗجٖح ّةش ّةشٝح اىفعو اىن ٍٜ , ٍِٗ ش

 شعشٓ . 

ا       ٍ ا لٞٔ الأغشا  الإّجاصٝح لٜ شعش  قسَْا تحصْا عيٚ ٍطيثِٞ : اىَطية الأٗه عشضْا لٞٔ ىَفًٖ٘ الاسرفٖاً , ا اىَطية اىصاّٜ , لقذ تٞنْ

 اىطثائثاوٜ .

ttps://djhr.uodiyala.edu.iq 
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Abstract 

 
This one-act play marked a significant step towards the 

emergence of the Theatre of the Absurd in America. The Zoo 

Story revolves around two characters who meet in Central 

Park, New York. Peter is a bourgeois man who doesn't take 

much interest in his life, while Jerry is a marginalized and 

disenfranchised man, living in a state of alienation. Above all, 

he longs to connect with and form social relationships with 

both humans and animals. 

The study offers a multifaceted linguistic interpretation of the 

play using three axes. First, the study explores the existential 

and philosophical themes of the play from several perspectives 

and through the lens of prominent existentialist thinkers. It 

also offers a postmodern linguistic interpretation, referencing 

deconstruction as a linguistic framework for analysis. Finally, 

the study analyzes the play's revolutionary impact on 

American theatre and the contemporary development of 

drama, considering it one of the first works to adopt an 

existential and absurdist perspective that significantly 

influenced American theatre. The piece is a biting indictment 

of unchecked materialism and the American Dream. It also 

draws attention to emotions of alienation, loneliness, 

communication breakdowns, and the search for purpose in 

absurdity. A postmodern reading demonstrates how the play 

exposes linguistic and semantic instability and dismantles 

conventional dichotomies 
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 الملخص
يد ٕزٓ اىَسش ٞح راخ اىفصو اى٘ا ذ خط٘جً ٕاٍحً ّح٘ ظٖ٘س ٍسشح اىعثس لٜ اٍشٝنا. ذذٗس ا ذاز ٍسش ٞح "قصح شن

ا مثٞشًا,  ًٍ  ذٝقح اىحٞ٘اُ"  ٘ه شخصٞرِٞ ذيرقٞاُ لٜ سْرشاه تاسك تْٞ٘ٝ٘سك. تٞرش سجوٌ تشج٘اصٛ لا ٝدعٞش  ٞاذٔ إرَا

ًٌ ٍِ  ق٘قٔ, ٝعٞش   شٌ ٍٗحشٗ  َ اىثشش اىحً ٍِ الاغرشاب. ٕٗ٘, قثو مو شٜة, ٝر٘ق ىير٘اصو ٍع تَْٞا جٞشٛ سجوٌ ٍٖ

 .ٍعٖا اجرَاعٞح ٗ قاٍح ع قاخ ٗاىحٞ٘اّاخ

ٍسرخذٍحً ش شح ٍحاٗس. اٗلًا, ذسرنشف اىذساسح اىَ٘اضٞع  ا ىغً٘ٝا ٍرعذد الأٗجٔ ىيَسش ٞحذقذً ٕزٓ اىذساسح ذفسٞشً 

شًا ىغً٘ٝا اى٘ج٘دٝح ٗاىفيسفٞح ىيَسش ٞح ٍِ صٗاٝا ّةشٍ ٍرعذدج, ٍِٗ خ ه ٍْة٘س ٍفنشِٝ ٗج٘دِٝٞ تاسصِٝ. مَا ذقذً ذفسٞ

يَسش ٞح عيٚ اىَسشح  ىٚ اىرفنٞنٞح مإئاسٍ ىغ٘ٛ ىيرحيٞو. اخٞشًا, ذحيو اىذساسح الأشش اىص٘سٛ ى ٍسرْذج ٍا تعذ  ذاشٜ

ًٝا ٗعثصًٞا اش ش تشنوٍ مثٞش  ٗاىرط٘س اىَعاصش ىيذساٍا, ٍعرثشجالأٍشٝنٜ   ٝإا ٍِ اٗاوو الأعَاه اىرٜ ذثْ د ٍْة٘سًا ٗج٘د

ط اىض٘ة عيٚ ٍشاعش اىجاٍحح ٗاىحيٌ الأٍشٝنٜ. مَا ذسي عيٚ اىَسشح الأٍشٝنٜ. ذدشن و ٕزٓ اىَسش ٞح ّقذاً لارعًا ىيَادٝح

ِ قشاةج ٍا تعذ  ذاشٞح مٞف ذنشف اىَسش ٞح ثحس عِ ٍعْٚ لٜ خضٌ اىعثس. ٗذثٞاى٘ ذج ٗاّٖٞاس اىر٘اصو ٗاىالاغرشاب ٗ

 .ل اىصْاوٞاخ اىرقيٞذٝحعذً اسرقشاس ىغ٘ٛ ٗدلاىٜ, ٗذفن عِ

- Introduction 

Edward Albee (1928-2016) was an American playwright who, along with the great names of 

American theatre Eugene O‟Neill, Tennessee Williams and Arthur Miller was one of the leaders 

of 20
th

 c. His theatrical journey began with The Zoo Story (1958), first staged in Berlin in 1959, 

and marked the beginning of a career filled with success and awards, including three Pulitzer 

Prizes. (Wei, 2005). 

The play occurs in Central Park, New York where Jerry meets Peter a middle-aged man from the 

middle class organized and comfortable class and “ a poor man living in a miserable room on the 

Upper West Side” . In a monologue, Jerry tells Peter how he went to the zoo and saw something. 

In several distinct ways, Jerry attempts to force-engage Peter and draw him out of his bourgeois 

shell. The scene builds to a dramatic climax, where Jerry surprisingly encourages Peter to stick a 

blade into him, establishing a type of humanity through death (Hassan, M. 2023). 

It is a very philosophical and psychological play despite being a short one-act play. The themes 

of separation and isolation in the modern-day world communication-breakdown and hopeless 

search for meaning in an absurd world are some important themes of this play. There can be a 

number of reasons why the essay is significant. To begin with, it has been argued that The Zoo 

Story was one of the first plays to have brought European Absurdist Theatre onto the American 

stage. A departure from the form and dramatic content of theatre has begun. The play is a 

platform for philosophical and literary analysis; existence philosophy as well as social criticism 

and experimentation. Moreover, despite the play being the subject of dozens of books and 

articles, we still require a comprehensive study that integrates the existential dimension, 

postmodern readings, and the history of theatre within a single frame. The existential theme of 

alienation and absurdity, authenticity and falsehood, freedom and choice, as well as death as 

liberation are the most essential of this play, which my research will examine and investigate. 

(McGuckin, M. 1996). 

This paper analyzes the play in a deconstructive, postmodern way that historically disassembles 

oppositional or binary elements. Thus the play suggests no stable sense or meaning. It examines 

the groundbreaking influence of the play on American theatre. The Theatre of the Absurd 

introduction, dramatic innovations, and an American Dream critique is included. Furthermore, 

many playwrights of subsequent generations owe a debt to this particular play. The commentary 

also links all these aspects. In addition to that, it points out the strong and weak points in existing 

critical literature. 

- Methodology 
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The study utilizes an analytical approach through a meticulous textual analysis. An extensive 

search of different academic databases sources were collected. It involved collecting the detailed 

analyses of distinguishing for Environmentalism, Realism, and Postmodernism Interpretation. 

Also fundamental research on existentialism, philosophy, language and more. The scientific 

studies along with other scientific analyses and criticism were also reviewed. 

The play "The Zoo Story" was chosen to demonstrate the existential aspect and social depth of 

this play by selecting texts that reflect existence and reflect social movement, reflecting an 

integrated analytical method regarding the aforementioned perspective. This gives analytical 

importance to producing a study that matches the importance of the title. Scientific articles, peer-

reviewed studies, and critical literature were used for analysis in many cases, as I mentioned 

earlier. Sources are cited in APA style. 

- Theoretical Framework 

Existentialism holds that personal responsibility, freedom of choice, and individual human 

existence are far more important than everything else. The Theatre of the Absurd is a kind of 

post-World War II European drama that embodies many existentialist principles.   Characters 

experiencing alienation and isolation, a disruption of normal language contact, an absence of a 

cohesive and organized plot, and the use of silence and unintelligible discourse as a form of 

expression are all common characteristics of this theater. Harold Pinter, Eugène Ionesco, and 

Samuel Beckett have created most of the dramatic pieces in European theater. 

According to some research, existentialist philosophers such as Beckett, Pinter, Albee, and The 

Zoo Story produced existentialism and intersubjectivity issues of human freedom. A decrease in 

the importance of classical communication a peculiar blend of words, silence, and psych-

suggestion was also evident in the performances.  Through the Theatre of the Absurd, existential 

concepts were disseminated. It also increased interest in the boundaries of interpersonal 

interactions. 

From a modernist view, postmodernism can be seen as a radical break in critical thought and 

literary practice; it noticeably disturbs modernist ideas of absolute truth, fixed meaning, and 

grand narrative. Postmodernism disavows established oppositions associated with the key 

concepts such as truth and illusion, reality and fiction, center and periphery. It stresses diversity 

and dimensionality. Moreover, it uses techniques of the intertextuality, fragmentation and 

narrative instability. 

The French philosopher Jacques Derrida's deconstructive critical approach seeks to demonstrate 

how a text undermines itself and subverts its own aim. Additionally, it aims to weaken the 

beliefs it has been built upon.  As per deconstruction, meaning is not fixed and we can ascribe 

meaning to meaningless texts that have no meaning or infinite meanings to begin with. 

Deconstruction is a method that aims to show that meaning relies upon difference and deferral. It 

also shows that attempts to fix meaning in one place leads to slippages and contradictions.  

(Zaheer, F. 2023) 

Therefore, deconstruction cannot be understood as a method of disrupting the textual structure of 

a text, but rather as a prior ontology, as in the work of Martin Heidegger. After deconstructing 

the manifestations of stability, he revisited the subject of Western metaphysics after 

deconstruction. As for Sartre, he was the one who coined the idea that existence precedes 

essence, meaning that meaning is not a fixed essence but rather freedom and choice. Thus, 

deconstruction is considered a radical continuation of this concept because it moves to disrupt 

stability from the level of existence to the level of language itself. 

Postmodern and deconstructionist theory in drama refers to a kind of theatre, which conveys an 

uncertain identity through a meaning and unstable language. According to many critics, the 
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Theatre of Absurd acts as a bridge between modernist and postmodernist drama. It was also 

important in changing thinking about drama, with some of the changes anticipating ideas used in 

deconstruction (McGuckin, M. 1996). 

Over the years, the United States' 1950s were marked by social conflicts and existential anguish 

in addition to economic prosperity and optimistic political outlooks.  People lived in continual 

fear during the post-World War II era because of the Cold War, nuclear weapons, McCarthyism, 

and societal shifts. Americans started to wonder about the purpose, identity, and ideals of 

society. 

In the 1950s, American Theatre largely retained its devotion to the technique known as 

Psychological Realism, as evidenced by Arthur Miller and Tennessee Williams. Psycho-plays 

and socio-plays are fast gaining popularity in Indian theatre.  At the time, certain European plays 

were being acted in New York. However, works of the European Theatre of the Absurd were 

still awaiting a mass audience in America.  

It was The Zoo Story in this sense. The European Theatre of the Absurd was introduced to 

American theatre by Edward Albee, but it was modified to depict specific American problems, 

particularly the American dream and excessive materialism. It also captured the cultural 

exchange between Europe and America that developed after World War II, especially the 

influence of absurdist and existentialism. (Chun-qi, L. 2005) 

- Literature Review 

The existential themes in Albee's The Zoo Story have been discussed by most critics and 

academics. According to Hassan's 2023 research study, the play employs, among other literary 

theories, the Theatre of the Absurd and the Theatre of Cruelty. Furthermore, to assess the 

devaluation of language, existential choice, and violence in the mimesis, Hassan's 2023 study 

explores important philosophical concepts such as existentialism. This is clearly manifested in 

the play's absurdity. Hassan's study concludes that Albee is significant in establishing the 

Theatre of the Absurd within the legacy of American theatre, contributing to its philosophy and 

practice. 

Park‟s (2022) work explores existential themes of alienation and loneliness, which depict the 

absurd difference between being caused to exist and being the cause of the existence itself. The 

play gives an option of changing circumstance where one can say, “I have no way out”. The 

protagonist s existential journey for self-discovery is read as “finding home”. Jerry‟s journey 

allows others to „find home‟ so he achieved successful help. This gives a positive vision of the 

human being in general. Therefore, his findings revolved around the mechanism of alienation in 

the play The Zoo Story and how this principle was referenced as a key element in the play. 

As the title of the article by Raney et al. indicates, Sartre‟s Being and Nothingness (1943) lends 

itself to an existentialist reading of the play. This is illustrated in Jerry's attempts to find 

happiness. Also, the aspect of the social issue bringing about emotional death in a person is more 

painful than physical death. According to the study, one should live life purposefully. The 

findings also highlight the role of society in making their choices and the importance of humans. 

An analysis of the interaction between the characters of Peter and Jerry, and of the theme of 

Peter‟s alienation, through his refusal to see the simple things in his life as well as his choice of 

illusion over reality. Peter, trying to refuse connection, and Jerry, trying to connect, ultimately 

kill himself so that Peter might learn the importance of connection and not be imprisoned 

anymore.  Living under an illusion is harmful to oneself and the pressure to be real is huge. 

Yadav et al. (2019) argue that the play explores an existential theme of alienation, loneliness, 

and dehumanization within a superficially materialistic society. Irrationality and contradictions 

in communication are manifested through this social inequality and self-destructive values. 
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Therefore, this study's findings regarding existentialism and the affirmation or denial of 

rationality are based on an examination of the concept of alienation in this play. 

Despite people's view of the play having a serious ending, the play itself ends on a positive note 

with some hope. Using the theory of intertextuality by Julia Kristeva and the technique of 

deconstruction by Jacques Derrida, Zahir et al. (2022) analyzes the selected plays of Edward 

Albee. The study examines psychological discontinuity and estrangement connected with 

inanimate, stagnant in social, individual, familial, and other aspects. This deconstructive 

intertextual approach allows for a variety of interpretations to unfold. 

The research titled “Logic within the Absurd: A Decontructive Analysis on Edward Albee‟s The 

Zoo Story (2023)” employs the deconstruction theory of Jacques Derrida to show that the 

language, context and characters are never fixed but fluid and indeterminate. The phrase 

deconstruction alludes to the absence of fixed meaning in one‟s words. Post-structuralism is a 

theory which disturbs and takes apart meaning by revealing the endless instability and 

multiplicity of meaning. This research paper focuses on the social chaos and psychological 

displacement in American society. Also, it is basically an analysis of Albee‟s idea of America 

and the Dream. 

In 2019, Zuhair and others analyzed Edward Albee's play "The American Dream," along with 

other contemporary American plays, including The Zoo Story through the lens of Jacques 

Derrida's deconstructionist theory. Camus's concept of the absurd encompasses the absurdity of 

human existence, the meaninglessness of being, and the futility of communication. The findings 

focused on the American Dream and the meaninglessness of being as presented in this play, 

without addressing its social dimensions. 

Numerous studies demonstrate The Zoo Story's revolutionary influence on American theatre 

from a range of historical angles. Albee was undoubtedly impossible and fundamentally 

essential to American theater, according to Hassan's assessment from 2023. The Zoo Story is a 

cornerstone of American theatre thought and practice. The findings point to the existential 

importance of the work and the concept of the absurd in relation to American theater, given its 

status as a modern literary genre, without explicitly mentioning the characters and their role in 

reflecting existence. 

My study indicates how this play represented a significant step towards the emergence of the 

Theatre of the Absurd in America. The importance of the events in "The Zoo Story" lies in its 

exploration of alienation and existentialism, and their profound impact on the future of American 

theatre at that time. The play alludes to the deprivation embodied in Jerry, reflecting the 

absurdity of life due to poverty and a lack of connection. This is contrasted with the existence of 

Peter, who is self-sufficient and confined to his social space, from an existential and absurd 

perspective that encapsulates the deprivation of connection, alienation, and isolation. This play 

provided American theatre with an opportunity to experiment with new dramatic techniques, 

contributing to its development and flourishing in new areas. 

- Discussion 

- Alienation and Existential Isolation 

Existential themes of loneliness and alienation are central to The Zoo Story. Two distinct forms 

of alienation are represented by Jerry and Peter in the play. Jerry's filthy room on Manhattan's 

Upper West Side represents economic and social estrangement. Living alone in society, the 

outcast or marginalized guy is a lonely individual. 

However, Peter indicates a different level of alienation which is the existential alienation of the 

middle class. Despite having a happy life with a wife, daughters and pets, he is alienated from 

himself as well as authentic human experience. He hides in the false refuge of routine to shy 
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away from the essentials of his life and its troubles. As a result, he becomes estranged from his 

family members and loses touch of his own identity (Yadav, R., et al. 2019) 

Analysis of the play discusses the theme of alienation and loneliness in society suggesting the 

absurdity of meaning and existence in the world. The effect of social constraints on the 

individual which causes that kind of emotional death which is opposite to physical death.  

Alienation, could be defined more technically as a sense of disconnection from the self or from 

others. Jerry and Peter‟s meeting in Central Park shows Jerry‟s last attempt to break through the 

barrier of isolation and alienation. He seeks a connection, albeit a forced one through violence.  

The desperate search illustrates the essential human need to be seen and bonded with others. 

(Alhanash, A. 2020) 

- Absurdity and the Breakdown of Communication 

At different levels the play manifests its absurdity. Life itself, is absurd. Life is not important. 

You‟re living in a dimension that doesn‟t respond to you because it was never a requirement. 

Man‟s incapacity to make or discover meaning is what this is.  Jerry‟s story about going to the 

zoo illustrates how absurd his life is. That may seem like a simple sentence but it can get more 

complex. Life is equally absurd because of communication. The play strongly demonstrates that 

the language which should be able to communicate does not actually succeed in doing so. Jerry 

goes on and on, telling long, elaborate narratives that Peter does not hear. Therefore, from an 

analysis perspective, this matter is considered part of daily life. According to the existential 

perspective, this matter is considered a life practice, and Jerry's strange behavior is a social 

product stemming from his reaction to the behaviors of society itself. Therefore, we see that the 

emptiness that this character lives in reflects his existentialism and society's reactions towards 

him. 

Jerry: I've been to the zoo. [Peter doesn't notice.] I said, I've been. (Albee, E. 1959) 

In this example, we find a communication paradox where words are there but meaning isn‟t. 

According to various studies, the play comments on the devaluation of language which means 

words do not mean what they actually mean.  According to Zaheer et al. (2019), Jerry‟s speaking 

to Peter “in a meaningless and absurd way” highlights the emptiness and meaninglessness of 

life.  Jerry reinforces major themes of isolation and a feeling of being deeply lost when he says 

he feels “exhausted, torn apart and gutted out.” Author information (Zaheer, A., et al. 2019). 

The craziness of American society is absurd as well. The American Dream is the belief that 

anyone can succeed through hard work and determination and gain a comfortable life. (19) 

Peter's life and possessions are organized (his wife, daughters, cats, parrots, park bench), he is an 

outwardly successful but inwardly empty materialistic archetype. In the last scene, the 

disintegration of communication peaks, and at that moment they stop talking and end up 

battering one another. Jerry knows words alone will not wake Peter from his existential slumber, 

so he uses violence as a last resort. The movement away from communication and toward 

violence demonstrates a deep hopelessness about the possibility of meaningful human contact in 

an absurd world. (Harehdasht et al. 2015) 

The contrast between authenticity and inauthenticity is an important theme in existentialist 

philosophy. Peter signifies an untrue life, where all is routine and secure   where nothing is 

offensive, nothing evokes reaction. In life, he does not question his own behavior and prefers 

illusion to reality. Though it appears comfortable, he lives a prison life where he lives in denial 

and escapes the truth of existence. According to Cavus (2014), the play depicts the false 

reactions people give to evade the meaninglessness of existence, the absence of free will and 

choice, and the weight of responsibility. Peter's attachment to his structured life and refusal to 

engage in real connection demonstrates this inauthentic response. (Cavus, S. 2014). 
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Jerry, in his loneliness and anguish, is an authentically authentic being. He challenges the 

absurdity of existence itself and desperately tries to find meaning in a meaningless world. His 

zoo trip appears simple, yet it reveals a greater search for self and for meaning within. He seeks 

to understand how he fits into the world, who is connected with whom, and the meaning of being 

human. According to Park‟s study (2022), Jerry‟s journey can be interpreted as an „existential‟ 

journey that manifests itself in the process of „finding home‟. Importantly, this „home‟ cannot be 

understood merely as a geographical place. Rather, it suggests an existential state of belonging, 

meaning, and human relationship. Jerry's efforts to help Peter “find his home” is an attempt to 

communicate this consciousness, to wake him up from his false sleep. Park in 2022 

The search for meaning in the play is closely related to humans‟ ability to connect with others. 

Rani et al. (2025) highlighted that human relationships are important to live a life full of purpose 

and meaning. Jerry understands that meaning cannot be purely personal or subjective it only 

comes from other people. This leads him to desperate lengths to compel Peter to recognize and 

respond to him. (Rani, et al. 2025) 

Consequently, the death in the play presents an existential theme. The shocking end when Jerry 

drives Peter to stab himself with a knife makes death a tangible reality which one can see and 

feel. However, this death is not merely a biological termination; it is an existential act with 

meaning. In her 2017 study, Rodríguez analyzes Jerry's plan to take his own life as a response to 

humanity's absurdity. The paper contends that Jerry views death as an escape from a 

meaningless existence and as a means to engage in meaningful communication. The decision 

indicates the existential idea that humankind is absolutely free to choose its destiny, even if that 

choice is death. (Rodíguez J.D, 2017) 

Jerry: [sighs heavily] So be it!  

With a rush he charges Peter and impales himself on the knife. 

Petter: [whispering] Oh my God, oh my God, oh my God...  

Jerry: Thank you, Peter. I mean that, now; thank you very much. (Albee, E. 1959) 

From an existential perspective, the demise of Jerry is a kind of „death-rebirth‟. According to 

Weigh‟s research, the theme of death-rebirth is often found in Albee‟s plays. To manage death 

is, following Albee (1975), a concern more for the living. The only cure for stagnation in one‟s 

life, resulting from a feeling of insignificance, is realization of life for attaining spiritual rebirth. 

In a way, Jerry‟s death represents Peter‟s effort to create a “spiritual rebirth.”     

Jerry leads Peter into an act of violence and death to confront reality, pull him from his false 

shell, and show him what man really is. Peter must choose now whether to act, take charge. He 

must take action with respect to his freedom. Jerry‟s refusal to give in to the absurd in the play 

also conveys Peter‟s freedom. He fights against the absurdity of his situation and seeks meaning, 

connection, and purpose even to the point of death, although he knows it is absurd. This decision 

encapsulates the existential notion of revolt articulated by Albert Camus a manifestation of 

rebellion against absurdity through demanding meaning despite its intrinsic absence. (Wei, L. 

2005) 

- Postmodern and Deconstructive Language 

In the view of postmodernism, The Zoo Story is a rich text that exposes the dualities upon which 

meanings are built. Jacques Derrida‟s theory is applied to the play‟s language, context and 

characters‟ identity in this deconstructive analytical study (2023) of the play. Deconstruction 

functions to unload and destabilize meaning, emphasizing that meaning is never fully stable, 

never fully one, never fully fixed.  The dichotomy between center and margin is dismantled too. 

Peter and Jerry: A Comparative Analysis: Jerry is a socially disrespected person. In a sense, he is 
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a failed man who has been insulated by society. On the other hand, Peter is an educated middle-

class man who represents the social center.  

Peter is well-off and in some ways, a success. He has the social currency to prove it. However, 

the play inverts the binary of the marginal and center. Jerry becomes the marginal man, who, in 

the end, is made the protagonist. Peter, although a man of the center, does not get the protagonist 

ascribed to him. The deconstructive reading makes the point that the language of the play is 

deceptively simple which allows covert ambiguity. The likelihood of multiple interpretations 

shows that meaning is unstable; this instability probably the central tenet of deconstruction 

asserts that texts do not carry a single stable meaning. (Zaheer, F. 2023) 

The intertextuality of the play In Elle, the intertextuality of the play reflects in other texts and 

themes. Jerry‟s story about the dog, for instance, retells many tales and fables about the 

relationship between humans and animals, and about miscommunication. A trip to the zoo has 

many signs connecting man to an animal, which is also a reflection of the nature of man. A study 

done by Lee et al indicates the image of a "zoo" in the play denotes a decadent human 

civilization. The picture expresses human worries and related hardships current-day people 

facing and collective fear.  Through thematic analysis, it is revealed how the character‟s actions 

and their social relations become animalized in reflecting human life. Through a postmodern 

lens, this play can be interpreted as a text that counters the grand narratives, particularly the 

American dream. The play presents a counter-narrative, revealing the hollowness and absurdity 

behind the façade of American success. The critique of metanarratives is well established in 

postmodernity. (Li, X., et al. 2012) 

The Zoo Story by Albee brought forth the Theatre of the Absurd in America which is one of the 

major revolutionary contributions by him. Prior to Albee, writers such as Samuel Beckett and 

Eugene Ionesco were associated with the Theatre of the Absurd mainly in Europe. American 

theatre was still dominated by the psychological realist tradition. Hassan, in his study (2023), has 

stated that Albee is one who “enriched the philosophy and the practice of the Theatre of the 

Absurd and kept its tradition alive by transplanting it into the soil of American theatre”. Surely, 

this 'planting' was no mere copying of European modèles.  

Albee‟s work was also a process of adaptation and transformation: he took the techniques and 

themes of the Theatre of the Absurd and applied them to the specific American situation. The 

American audiences were given a new brand of playwriting. The new form of playwriting was 

characterized by the following things: Less constraining by the uncommunicative overtly; 

concrete images of emotion; blend of silence with speech/physicality, and to be instead of to do 

(existential questions rather than construction of plot). The play and controversial nature of these 

features in America will produce a new generation of experimental playwrights (Hassan, M. 

2023) 

Mann (2002) in American Absurdism: Rediscovering the Representation of Violence in The Zoo 

Story also states that the violence in The Zoo Story is not only physical but psychological and 

one related to existence. To put it simply, the play promotes the notion of violence as a means to 

achieve ends. Through the use of violence, Edward Albee was able to portray the characters‟ 

existential realities and also make the audience face the tragedy. Reference Mann, B. 2002 

Therefore, the impact of the drama can be observed in many ways. On a formal experimental 

level, it pushed later playwrights to bizarre dramatic experimentation, and away from strict 

psychological realism. The performance showed that American theatre could delve into 

philosophical issues, not just social ones or psychological ones. It also provided insight on how 

to critique America not only on the political and social level, but also the existential and 

philosophical level. Additionally, the characters in plays show that theatre characters can be 
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complex and contradictory, and that the hero does not have to be noble or heroic in the 

traditional sense.  

As Mohammed et al. note (2024), the play may be considered an almost perfect slice of 

Absurdist Theatre but it does with some degree of social criticism too by a culture of behavior, 

custom and norm. This seemed to be an inspiration for many play writers after him. The play 

was instrumental in facilitating the appreciation and understanding of American theatre globally. 

Through the introduction of Absurdist Theatre to America, Albee helped ensure that American 

theatre didn‟t become a local phenomenon but rather world theatre. (Mohammed et al, 2023). 

The function of the play goes beyond philosophy and aesthetics; it is social. According to an 

Agafitz et al study, this social function is a peculiar characteristic of the absurdist theatre in 

America.  Moreover, the play “offers a powerful existential reading while it also refers to “the 

1950s context and absurdist theory.” This social critique takes the form of the excessive 

materialism and superficiality of American society. This allows the audience to see the isolation 

and alienation hidden behind a mask of success and prosperity. 

The evil side of society and humanity is exposed through the play's tragic conclusion and the 

depiction of a startling violent incident. The drama presents an alternative vision that emphasizes 

interpersonal connection and existential truthfulness in opposition to the prevailing views in 

American society, such as individualism, material achievement, and optimism. Furthermore, 

rather than offering prefabricated answers, the play's ambivalence and open-endedness spark a 

conversation about important existential and social issues. Because the problems of alienation, 

isolation, communication breakdown, and excessive materialism are so pervasive in today's 

society in fact, more so than ever the play's social functioning guarantees that it "speaks" to 

audiences at all times. 

- Conclusion 

This study concluded that the play The Zoo Story was of paramount importance to American 

theatre, as it revolutionized the genre by introducing the concepts of existentialism and absurdist. 

The study highlighted the extent to which absurdity and existentialism are present in the play, 

particularly in the theme of alienation and its resulting isolation and communication breakdowns 

at the character level. At the linguistic level, the study explored the concept of deconstruction, 

analyzing the elements of language and the power of dialogue, as well as its use by the 

characters (Peter and Jerry). The study examined how language reflects both existentialism and 

absurdity in these two characters, demonstrating that language is a fundamental driver in shaping 

the dialogue and creating both existential and absurd characteristics. 

The latest study has incorporated themes of existential standpoint. The Zoo Story delivers a 

powerful message about critical existential themes including alienation and isolation, absurdity 

and breakdown of communication, authenticity and inauthenticity, and even death as an 

existential act. The use of symbols and images and motifs are dramatizing all the themes in the 

book. The play shows that alienation is not merely a social condition. Instead, it is an existential 

condition that endangers the very existence of humanity. It illustrates the disintegration of 

language as a means of communication and life‟s absurdity in America, alongside humanity. 

Death is not merely viewed as the end of biological existence in the play.  This indicates that 

death can be an act of existence as well, an act to achieve liberation and real humanity.  

The research embraced a postmodern and deconstructionist perspective, suggesting that play 

undermines the dualities of illusion/reality, victim/perpetrator, and center-periphery to highlight 

the complexity of human relationships and the instability of meaning. The fragmentation and 

intertextuality of the play enables multiple interpretations.  Language and narratives break loose 

as writers subvert conventions resulting in an overwhelming complexity of meaning.   The play 
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contains both modernist and postmodernist elements. It contains existential elements and 

postmodernist elements. 

It revolutionized American theatre by infusing the European theatre of the absurd into American 

culture and applying it on American issues. The play which was presented contained several 

important innovations irrespective of the drama and the form. To illustrate, it investigates the 

exchange of words between two characters; it features an unconventional dramatic structure; and 

it innovatively employs violence and language. Critique of the American Dream and 

materialistic society was no doubt bold and subversive in the 1950s. The play's impact on 

American drama has been both profound and enduring, paving the way for formal 

experimentation and philosophical speculation. 

Synthesis of the critical was focus. The significance of Shakespeare‟s plays in linguistic study of 

English is phenomenal. As a multilayered text, it lends itself to a variety of critical readings.  

Due to its powerful critique of society, the drama plays a useful social role by creating 

awareness, questioning values and opening a dialogue on basic issues. The literature is massive. 

However, the holes that do exist and the limitations do imply a capacity for human action that is 

potentially much larger. 

Edward Albee‟s play, The Zoo Story is a complicated play that‟s worth the attention of scholars 

and members of the audience.  The play offers a serious and poignant picture of human 

condition of the modern age by making a strong impact on American theatre and exploring 

important existential issues in postmodern ways. It teaches us the strength of real human 

connections, the dangers of disconnection and alienation, and the courage and authenticity in 

confronting existential truths. Ultimately, we are spurred on to a serious reflection on the 

meaning of the human and the value of life. 
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