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The Development of Opera Art in Europe during the Second Half of the
Seventeenth Century

Keywords: opera, seventeenth century, Europe
Sahar Youssef Hussein Assist. Prof. Nabil Khalil Ibrahim (Ph.D.)
Abstract
The opera was a significant musical model as the social and internal life in
Europe had been elucidated its performances and musical types and even through
the presented stories, which the artist considered as a means of reaction towards
the rulers and the influential people. It also showed the enthusiasm of some
peoples towards taking care of their people's culture, such as Italy, the origin
country the opera, and reflected the wide fame of its artists in Europe and how
their movements between European countries conveyed Italian art in a real way to
France, Germany and England. This research dealt with the topics of the
experimental beginnings of opera art, the musical transformation occurred in this
art, and the way with which it spread outside Italy. In the conclusion, the

researcher summed up the most important facts that the research reached.
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